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BRIEF HISTORY OF THE BUILDING




In March 1928, Carlo Pareschi (1898-1944), who was appointed
General Secretary of the National Fascist Confederation of
Farmers that same year, announced plans to promote the
construction of a House of Agriculture in Parma. This institution
was intended to serve the agricultural organizations
throughout the province. The site chosen for the new project is
located near the Church of Sant'Alessandro; remnants of a
monastery, largely demolished in the early 19th century to
make way for the Teatro Regio, were often disparaged in
contemporary newspapers as an eyesore or simply a collection
of old structures.

By the late 1930s, under the influence of Guido Marasini (1884-
1951), president of the Provincial Fascist Union of Farmers,
construction of the House of Agriculture began. On October 5,
1939, the project, designed by engineer Ottone Terzi, a
national advisor in the Chamber of Fasci and Corporations,
received approval from the building commission. The approval
included a requirement for an air raid shelter to protect the
population from the anticipated bombings of World War 1.
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The House of Agriculture not only accommodates custodial
staff but also hosts numerous organizations that provide union,
economic, and technical support. These include the Provincial
Union of Farmers, the Provincial Consortium of Agricultural
Producers (which encompasses sections for cereal production,
viticulture, horticulture, and animal husbandry), the Unified
Consortium for the reclamation of the Bassa Parmense, and the
Agricultural Inspectorate.

The cornerstone of the House of Agriculture, designed to rival
the nearby Teatro Regio with its grand architecture, was laid
on October 28, 1939, by Giuseppe Tassinari (1891-1944), a
prominent figure in agriculture with various institutional roles.
Although initially scheduled for completion in 1941, the
building's construction was delayed and temporarily halted in
1942 due to restrictions on building materials.

Contemporary accounts praised the building's design for its
understated yet harmonious Romanesque style, which was
modernized and stripped of some early 20th-century aesthetic
elements. The main entrance, located on the northern facade,
is elevated above street level and features a large tripartite
portal. This division continues in the upper part of the facade,
culminating just below the attic in a grand order, where the
openings of rooms on three of the six above-ground floors are
framed by columns.



Ascending the wide central staircase, adorned with an
intricately crafted wooden handrail and mosaic cladding of
ochre tiles along the walls, one encounters palladian flooring
with marbles in various shades and decorative diamond
patterns. The stucco decorations evoke the agricultural world,
featuring motifs such as cornucopias, tomatoes, ears of corn,
grape clusters, sugar beets, and wheat stalks. The latter crop
inspired the name of an award that the fascist regime
conferred upon the farmers of Parma.

On the second floor, a painting by Tito Peretti (1903-1980)
depicts a bird's-eye view of Parma's historic center, alongside a
wheat field with a plow, illustrating the vital connection
between the city and agriculture. Some fragments of blue and
green tiles remain in the service areas and bathrooms in the
basement, surviving the modifications made to the building in
the latter half of the 20th century.

Notable renovations took place in the 1980s, when the ground
floor spaces, previously occupied by the Provincial Agricultural
Consortium, were converted to house the Parma branch of the
Banco di Napoli. Starting in 1987, some rooms were also
occupied by the Provveditorato agli Studi di Parma, coexisting
with various public and private entities in subsequent years.

In 2020, a private company purchased the building with plans
for redevelopment, aiming to restore its physical and symbolic
role as a bridge between Parma's urban environment, nature,
and the surrounding territory.
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